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BATTEAHZ XPONHZ

MPOAOTIKO ZHMEIQMA

Movov evag eEAIPETIKA EUNVEUOCUEVOG KAl TAAO-
VTOUXOC dNUIoUpYOg, onwc o lNavvng WIAAkng, Ba
MMNOPOUCE VA eXEl Mapadwoel TN CUYXPovN e
TOV i0I0 AAAQ KAl OTIC JUETAYEVECTEPEC VEVIECQ
€va CUVOAO QWTOYPAPIWYV MOU BA UNOPOUGCE KAA-
AIOTA VA XOPAKTNPIOTEI WG UIa PVNPEIDDNG Na-
pakaTaBNKN. ExovTac EePUAAiIcE], AAAA KAl EYKU-
WEI, MEAETWVTAC TA UE ENIPOVN, OE €vVa NMANBOC
PWTOYPAPIKDV AEUKDUATWOY Mou npoBeocn Toug
NApAPEVEI VA KAOTAYPAWOUV ANMOTUNMVOVTAC TEQ
ME TIC JOPPEC AVBPWMNWY KAl KTIOUATWYV TIC AEPI-
MNETEIEC AVAPIBUNTWY EBVIKWDV NOAITICU®Y, O MNAv-
vng WIAGKNC kaTopBwvel va dnuioupyei, xapn o
€vayv onavio cuvouacuo, JUId CUVTAQAKTIKN KUPIO-
AEKTIKA €VOTNTA.

Tov cuvOUACO AKPIBWS N AdOAN KAl ekBaABN
AICBNUATIKA MPEOOCWMIKN TOU CUYKivhon va oupmni-
ATel hJe TNV Agla va dlacwBei yia NAavTa AENTOUE-
PEIQ, €ITE APOPA CE UIA N OE MOAAEG UOPPEC AV-
Bpwnwyv eiTe ce dNUICUPYNIATA AVBPWMNIVWY XE-
PIWV, AAAG KAl GE AUTA KOBAUTA QAVELDUATA WIAG
UWNANG MVEURATIKNG KAl AIoBNTIKNG TAEEWC YEV-
VAROTA, E0TW KAl AV MPOKEITAl YIA QUGCIKA PAIVO-
heva. ©a unopouUscE VA MEl KAVEIG, XWwPIG va uMno-
TIMA TN ONPIACIA TNC AvAyvVwoNcG, KABe AAANO UAAI-
OTQ, N®WC TO PWTOYPAPIKO AeUKwUA Tou lNavvn Wi-
AQKN, JE TOV EUPNUATIKO, EEAIPETIKA EUBUBOAO, OA-
AQ KAl EPEBIOTIKO, MOOKEIEVOU VA PINOCOPNCEI KO-
VEIG NAvm oTa avBpmmiva, TITAO «Ixvn avBpwnwvy,
«QVTIKABIOTA» TNV avAyKkn va dIaTPEEEI KAVEIC TO-
MOUC €Ni TOPMYV UE KOIVWVIOAOYIKEC UEAETECG.

MNapauevel aipvne eéva ano TA Mo XApaAKTNEI-
OTIKA OTOIXEIA TOU TOMOU AQUTOU NWCG, OMNOIOC KAl
av €ival 0 apIBuog TWV MNPOCWRWY KAl TWV AV-
Bpwnwyv Nou anaBavaTiovTal OTIG OaV Epya TeE-
xvNC OOUAepEVECG pwToypadiec Tou Mavvn Wi-
AAGKN, dIATNPOUV OAO TOUG KAl OAOI TOUG JIA JUO-
VABIKOTNTA, WOTE POVOV WC NANBOG va UNv Jro-
PE€i va Touc ekAABel kaveic. AvTiBeTq, va yiveTal
AKOMN MO AVTIANATO TO XVAPI TOU ©€eoU, ONwWa
AKPIBWG TO EKPPACEl KABE AvBPWMIVO OV.

Evdexopevwg va pnv nepiAauBavoTtav oTIC
KOAAITEXVIKEG AVNOUXIEC TOU AANCUOVNTOU QU-
TOU KAAANITEXVN, ANO JIA AAAN OUWC 0BO UAG KO-
VOUV ENITAKTIKN TNV NPOCEYYION TOU AvBpwnivou
@AIVOUEVOU Ano Jia kKaBapd unap&iakn okomia.
MNwc kKABe NAACUA, GE OMOIO OKAAI TNC KOIVWVIKNC,
OIKOVOUIKNC KAl MVEUUATIKNG IEQAPXIAG KAl AV TO-
noBeTeiTal, cUVIOTA JIa ceBAocTN AuTAgia. ©a
NTAV AOTOXO VA BEWENGCEI KAVEIG, NapA TNV EVTU-
NWOoIAKN TOUC NEWTOTUNIA, Nwg o Nnavvne WIAG-
KNG €MIDIMKEI VA UAC EKMNANEEI UE EIKOVEC MPW-
TOIDWUEVEG, €ITE APOPOUV CE AVBPWMNOUC €iTe
O€ KTiopaTa €iTe o€ Tomia. H kaBauTo KAAAITE-
XVIKN KAl avBpmrivn €yvola ToU NApAPeEVveEl o
OAEC TIC PWTOYPAPIEG TOU VA PAC KAVEI KOIVMD-
VOUC TOU «ONOPAVEPOU», MOU OUWG XPOVIEC ErI-
OTPWOEIC ouvnBelag, cupBiIBaocuwmy, POBwv n
akouN Kal adlaPopiac YAC EXOUV KAVEI, AV KAl BE-
AOUME VO NApATNPOUUE, KAl JAAICTA ANANOCTAQ,
O0a YivovTal yupw JAC KAl Jakpld Jag, va
EXOUE XACEI TNV IKAVOTNTA VA DIAKPIVOUE, NEO-
NAvVTOC OTAV MNEOKEITAI YIO AMOXPWOEIC.

TeAIKA €ival TOon N euBUBOAIO TwV PWTOYPA-
@iV Tou Navvn WIAGkN, aAAA Kal N eEOPUEN Kal
avacupon oTNV ENIPAVEIA CUVBNKWY, ONWC KABo-
pidovTal XApn CE€ MPOAIMVIEC KOIVWVIKEC AVIOOTN-
TEG, WOTE VOUIUA BA cUUNEPAIVE KAVEIC NwC uadi
MY €va BIBAIO Aaunpay, OXI JOVO QWTOYPAPIKDV
AAAQ KAl EIKACTIKDV MIA, AMNOTEAECATWOV KOATAEI
OTA XEPIA TOU KAl €va €yxeIpidlo JIAC OUCIAOTI-
KNG MOAITIKNG dlanaidaymynonc.

YUMMNEPACUATIKA, av Ba nioTwve kKaveic To BI-
BAio auTo Tou MNavvn WIAAKN «Ixvn avBponwyv» e
TOV OINAO XAPAKTNPICHWO TOU CUYKIVNTIKA KAAAITE-
XVIKOU KaI MOAITIKOU EYXEIONUATOC, EEICOU EMITA-
KTIKN aloBAveTal TNy avAykn va enIcNPUAveEl Nwa
Ol XAPAKTNPIOUOI auToi Ba napepevav BeBaia
MOAU AKpIBEIC, YivovTal OU®MC TOPA AKPIBECTATOI
XApN oTNV NEMTN KAl KUPIA IB1I0TNTA TOU SNIOUE-
YOU AUTOU, ONWG €ival EKEIVN TOU MOAU CNUAVTI-
KOU moinTn.

VAGGELIS CHRONIS

PREFACE

Only an exceptionally inspired and gifted photog-
rapher, such as Yannis Psilakis, could have be-
queathed to his contemporaries and to sub-
sequent generations as well a body of photo-
graphs that could justifiably be described as a
monumental legacy. Having leafed through and
delved deeply into, studying with persistence, a
multitude of photographic albums whose inten-
tion is to record by capturing the forms of people
and buildings the adventures of countless na-
tional cultures, Yannis Psilakis succeeds, thanks to
a rare combination, in creating a literally over-
whelming unity.

This combination lies precisely in the coinci-
dence of his unadulterated and emotionally radi-
ant personal sensitivity with details worthy of
being preserved forever whether they concern
one or many human figures, creations of human
hands, or even manifestations in themselves of a
high spiritual and aesthetic order, even when
these are natural phenomena. One might say,
without in any way diminishing the importance of
reading quite the contrary that Yannis Psilakis’s
photographic album, bearing the inventive, strik-
ingly precise, and at the same time stimulating
(inviting one to philosophize on the human con-
dition) title *Human Traces”, “replaces” the need
to wade through volume after volume of socio-
logical studies.

It suddenly remains one of the most character-
istic features of this volume that, regardless of the
number of faces and people immortalized in Yan-
nis Psilakis's photographs crafted like works of
art they all preserve a uniqueness that prevents
one from perceiving them merely as a mass. On
the contrary, what becomes even more apparent
is the tfrace of God, as expressed by every single
human being.

Perhaps this was not among the artistic con-
cerns of this unforgettable artist; yet, through
another path, his work compels us to approach

the human phenomenon from a purely existential
perspective: that every creature, whatever rung
of the social, economic, or spiritual hierarchy it
may occupy, constitutes a respectable intrinsic
value. It would be misguided, despite their im-
pressive originality, to think that Yannis Psilakis
seeks to astonish us with never-before-seen im-
ages, whether of people, buildings, or land-
scapes. His essential artistic and human concern
in all his photographs remains to make us partici-
pants in the “self-evident,” which years of ac-
cumulated habit, compromises, fears, or even in-
difference have caused us though we wish to ob-
serve, even greedily, what happens around us
and far from us to lose the ability to discern, es-
pecially when it comes to nuances.

Ultimately, such is the precision of Yannis Psila-
kis's photographs, and such the excavation and
bringing to the surface of conditions shaped by
age-old social inequalities, that one might legit-
imately conclude that, along with a book of bril-
liant achievements not only photographic but
now fully visual-artistic one is also holding in one’s
hands a manual of substantive political education.

In conclusion, if one were to credit Yannis Psila-
kis's book “Human Traces” with the dual char-
acterization of a moving artistic and political en-
deavor, one would feel equally compelled to note
that these descriptions, while already very accu-
rate, now become exact in the strictest sense
thanks to the first and foremost quality of this cre-
ator: that of being a highly significant poet.




NMQPrH MArriINHZ

EmioTnuovikog dieuBuvtng Mouceiou Mnevakn

XAIPETIZMOZX

[Moiv ano evav xpovo, NPoAoYioVTAG Th CUVODEUTIKN €KDOCN YIA TNV €K-
Beon evoc AAAOU KAAAITEXVN —CwYyPAPOU AUuTN Th QOPdA—, CUVETAEQ
€VAV KATAAOYO JUBIKWYV OVTWY MNou epNUOAV O AvBPWMOl YIA VA «KATOI-
KNOOUV» OTA PEPN EKEIVA TNG NG nou ol idlol eV €ixav AkOUA NATNCEL:
«OKIANOJOEC, YOPYADEC, OTPOUBONODEC, MAPTIXOEAI, BAGIAioKol, cUpBoTal,
KUVOKEQAAOI, BAEUMUEC, OKIPQITAI, TOAYEAAPOI KAl UAVOOI». AANNOKOTA MAQ-
OMATA, KAMOTE KAAOMPOAIQETA, CUXVOTEPA dNANTNPEIWDN, MOU NANPWVAV
TA KEVA TNC AYVOIACG KAl TNG @AVTAciag. Ao TNV Enoxn Tou AId@wTIOUOU,
OMWCG, dIAVONTEG UE EMICTNUOVIKN CKEUN OKOAOUBNOAV TA BNUATA KEE-
OOOKOMWY KATAKTNTOV EWC TIG EOXATIEC TNC YAAAJIAG OPAipAC Mou N
avBpwnoTNTA BEWPEI ONITI TNC E OKOMO TNV EEELEUVNON AUTWV TWV Al-
VIYMATIKDV TOMWV* OTO NAAI TOUC OXBNOAV KOAANITEXVEC. KOBWG €10€0X0O-
JaoTE OTO OEUTEPO TETAPTO TOU EIKOOTOU MEWTOU AIWVA, Ol €dW KAl
TOEIC AIMVEC OUVTOVIOUEVEG MNPOCMABEIEC TOUC EXOUV ANOKABAPEI OAQ
TA AAANOKOTA OVTQO, OAQ TA TELATA TOU VOU. H yonTeia Tou KOoUoOU TwEA
ANADVETAI WG KAAEIDOOKOMIKOC WAVOUACG ANMOPAYEUCNC OTOUG WUOUC
TOU €0XATOU AXAPTOYPAPNTOU TOMOU, TNC AMNEIPNC MOIKIAIAC KAl TOU AKA-
TANAUOTOU AIPVIBIACHOU and TO OIKO JAG €id0C KAl TOUC TPOMOUC UE
TOUC OMOIOUC KATOIKEI AUTOV TOV NAAVNTN,

Q1 eikovec Tou lNavvn WIAakn aTevidouVv e andAuTn eualicBncia auTov
TOV JavOUa Aropdyeuong nou anauyadel cupnabela kal kKaAoouvn. Mpo-
KEITAI VIO TNV KOIVA UAG avBpwnid — pId avBpownid Mou O WTOYRAPOC
aykaAlalel e xapoyelo. Onwc kal To nponyouuevo BIBAIO Tou, «O KO-
OMOC €ival €vagy, NMou eniong ekdoBnke and To Mouoceio Mrevakn To
2006, o ava xeipac TOUOG anaBavaTicel OTIC NOAUXPWES OEANIDEC TOU
AUTO TO ATEVIOUA, AUTAV ThV KOAOCUVN, AQUTO TO XAUOYEAO. XPWOTOUNE
otnv TiTn kal Tn Niva WIAGKN, uNTEPQ KAl ADEAPN TOU KAAAITEXVN, ETOUTN
TN OTIYMN AvBPWNIAC KAl €iMACTE EUYVDUOVEG oThV EAévn ABavaaciou yia
TNV EK VEOU EVAOXOANCH TNC JUE TO €pyo Tou WIAAGKN, KOBWC Kal oTO Kol-
voPeAeC 1dpupa lmavvn 2. AOToN yia TO OTI KOTECTNOAV SUVATN TNV UAO-
noinon auTou Tou BIBAiou.

GEORGE MANGINIS

Academic Director, Benaki Museum

WELCOITE NOTE

A year ago, at a foreword to an exhibition catalogue for another artist -
a painter, | compiled a list of mythical creatures invented by people to
‘populate” parts of the Earth on which they had not yet set foot: “scia-
podes, gorgades, struthopodes, manticores, basilisks, syrbot, cynocephali,
blemmyae, scirit, hircocervi, and mandi”. Bizarre creatures, sometimes
benevolent, oftentimes poisonous, filling the voids of ignorance and im-
agination. However, since the Age of Enlightenment scientifically minded
thinkers followed on the footsteps of profit-driven conquistadores to the
ends of the blue globe humanity calls home for the purpose of exploring
these enigmatic places; artists toiled by their side. As we enter the second
quarter of the twenty-first century, their combined effort for over three
centuries has expunged all bizarre creatures, all monsters of the mind.
The magic of the world now spreads like a kaleidoscopic cloak of won-
derment across the shoulders of the last uncharted territory: the infinite
variety and endless surprise of our own species and its ways of inhabiting
the planet.

The images of Yannis Psilakis extend the most delicate gaze on this
cloak of wonderment that shines with sympathy and kindness. This is our
shared humanity embraced by the photographer with a smile. Just as in
his earlier book, “A world united”, also published by the Benaki Museum in
2006, the volume at hand captures on its colourful pages this gaze, this
kindness, this smile. We owe to Titi and Nina Psilakis, the artist’'s mother and
sister, this moment of compassion, and we are grateful to Eleni Athanassiou
for revisiting anew Yannis Psilakis’s oeuvre and to the John S. Latsis Public
Benefit Foundation for making this book possible.




EAENH AOANAZIOY

2TITMEZ NMOY MENOYN
2TA MATIA

Aglepwpuevo oTov MNavvn,
nou YVWOPEICE MW N CIWMMN KAl
TO BAEUUA €ival JOPPEG AYANNC

H avaykn Tou avBpwnou va a@nvel ixvn eival TOoO apxaid 0co Kdl N
UNAaPEN Tou. ANO TIC KAAAITEXVIKEC EKPPACEIC TWV MPOICTOPIKDYV AVBPW-
MWV O€ TOIXOYPAPIECG ONNAQi®V —OTO 20UAABeo! TNG lvdovnaoiag, oTo
YwBe kal To Aaok® oTn FTaAAia, oTnv AATAMIPA TNG lonaviac kal oTIG TOol-
XOYPAQIEG TWV MAYIO— UEXPI TA AVBPWMOKEVTOIKA €pya TNG AvVAyEVVN-
ONG KAl TIG CUYXPOVEC PWTOYPAPIKEC ANOTUMNMOEIC, © AvBpwnog enidn-
Tei DIAPKMC VA eNIBEBAIMCE! TNV NAPOUCIA TOU OTOV KOCHO. ‘OXI UOVO WG
PUOCIKN UNOoTAoN, AAAA KAl WG POPEAC AEIWY, MEMOIBNOCEW®Y KAl EUMNEI-
plav. Eva ixvoc. Mia papTupia UNnapEnc JUECA OTOV XPOVO KAl TOV XWEO.

H pwToypa®ia, WG YEVVNUA TNC VEWTEPIKNG TEXVOAOYIAC, MPOCPEPEI
€Va JoVADIKO EPYAAEIO MAPATAPNONC KAl KATAYPAPNG. EniTpénel oTov dn-
MIOUPYO VA AIXUAAWTICEI TO EPNEPO, AANOTE UE AICBNTIKN EAEUBEPIA KAl
AANOTE [E €NiYVWON TNG IOTOPIKNG CNUAGCIAC TG OTIVUNG. AEITOUPYEI TAU-
TOXPOVA WC UECO KAAAITEXVIKNG EKPPACNG KAl TEKUNEIWMONG, YEPUEWVO-
VTAC TOV POAO TOU KOAAITEXVN [E EKEIVOV TOU €peUVNTN. TO PWTOYPAPIKO
IXVOG —MPOIOV XNHIKNG N WNPIAKNG dIEPYACIAG— YiVETAI VAIA A@NyNong,
DlekBIKWVTAC dlApKeld. Eival anodelen nwc kAT unnpége. MNMpoodidel oTnv
€IKOVA TO KUPOC TNG NEAYMUATIKOTNTAC KAl TN PIAODOEIa TNG JOVIOTNTAG,

H deuTepn povoypapia Tou Navvn WIAGkN enixeipei va cUANABEI Kal va
KATAYPAWEI, JECA ANO TOV PWTOYPAPIKO TOU PAKO, AUTN TNV AdEvVAN ava-
YKN TOU avBpmMouU: VA apnvel nicw Tou onpadia. Na avacuvBeTel To na-
YKOOUIO UWOAIKO OXI UECW TOU AOYOU, AAAA UECW TNC €IKOvac. To nNpo-
OwWrno, To BAEUUA, TO TOMIO, N KABNUEPIVA KAl TEAETOUPYIKN N, TA €B1ua
IAC MOAITIOMIKNG KANPOVOUIAG NMOU ANEIAEITAl JE EEAPAVION AEITOUPYOUV
WC QPOPEIC VONNATOC: WG CWVTAVEG JAPTUPIEC eVOG NMOAITIOUIKOU KAl
UNAPEIaKOU ANOTUMMPATOG NOU APNyEiTAl TNV IOTORIA TNG avBpwnivng
nepINAAvVNOoNG. AUTO TO QWTOYPAPIKO AEUKWA ANOTEAEI eéva TAEidI oTa
«Ixvn AvBpmnwyv» AUTOU TOU NAAVNTN. EKEI ONou N yNn, TO WG KAl TA NEO-
owna cUVBETOUV evav aBeaTo XAapTh UNApENG.

Y€ JIa eMoxN ONou N TOXUTNTA, N WNPIOKN TEXVOAOYIA KAl N MOAITIOWIKN
odoYevoroinon aneiAouv Thv eUnelpia TNG AUBEVTIKNG cuvAvVTNoNG,



auTo TO BIBAIO €pxeTal va unevBuuiocel Tnv a&ia Tou BAEuUATOC. Evoc
BAEUMATOG MouU OeV €ival OUTE KATAKTNTIKO OUTE TOUPIOTIKO, AAAG BaBI1d
avBpwnivo: Nou npoonabei va del Tov AvBpwrno wC UMOKEIUEVO: WC €va
IXVOC Mou, AV KAl MEPAOTIKO, KOUBAAA UECA TOU OAOKANPN Th BapuTnTa
TNC avBpwnNIvNG I0TOPIAG. EVOC BAEUWATOC NMou dIAoXiZEl TOV XPOVO XWPEICQ
va WIAG. Movaxa olmnd — Kal Jeca and Th Olwnn TOU aPNyEiTAl KOOUOUC.

H pwToypagia avalauBavel dINAO POAO: APEVOG, TEKUNPIWVEI TNV MOI-
KINOOP@Ia TNC avBpmnIvNG UNAPENG, MECA Ao TIC PUAECG, TA €6vn Kal
TOUC MOAITIOMOUG TOU NMAAVNTN: APETEPOU, KOAEI TOV AVAYVMDOTN OE EVAV
OTOXAOMO YIA TO KOIVO VARIA Mou dlanepva auTn TNV €TEQLOTNTA. H NOAITI-
OMIKN dlIaPopd deV NAPOUCIAZETAl WC EEWTIKO BEAUA, AANG WG WIA AAAN
OWn TOU OIKeiou, Mia unevBuuion NwS N avBpwnivn euneipia, Napd TIC
OIAPOPETIKEC MOPPEC EKPPAONG, BEPEANIDVETAI OE KOIVEC AVAYKEG: TN
dNUIoUPYIC, TN PUvNUN, TN CUVUNAPEN, TNV NVEUUATIKOTNTA.

2TNV MNOPEIa TWV AI®VWY, N JOPPN TOU avBpwrnou unnp&e nedio €l-
KAOTIKNG avalnTnong, MOAITIKNG XPNOoNG KAl UNnapg&lakng dliepeuvnonc.
>TO €PYO MOAA®V dONUIOUPY®YV AMNOTUMMVETAI O TOOMOG KE TOV OMoio
KABe enoxn avTIAQUBAVETAI TNV €VVOIA TOU «avBpwrnou». To NwC OTeE-
KOTAV O MNAvvng anevavTl o€ O,TI EBAEME PUNPOoTA TOU EUNEPRIEXEI I
BabBia nBiknN diaocTaon. Ol pwTOYPAPIEG TOU dEV EEAVTAOUVTAI OTNV Al-
oBNTIKN Toug enipavela. Ta npoocwna nou anobavaTide o Navvng Kou-
BaAoUvVv Th yn TOUC.

Ol HOPPEC EMMNEPIEXOUV EVA UUOTNPIMDOEC KAl MOAUCXIDEC MEPIEXO-
MEVO. H aTuoo@alpa cuvnBmc KUplapXei, Oixwg va unoBIBAlel TIG Pplyou-
QEC O€ ANAA OTOIXEIA TNC cuvBeong. BAEémoupue Tomia Ye N Xwpic avepw-
Nnoug, MOPPEC EVTAYUEVEC OE TEAETOUPYIKA, MOOCKUVNTEC CE MOJMEC,
AvBPWNouUcC vVa ENITEAOUYV KOBNEPIVEC EQYATCIEC CAV VA EXOUV XOPOYPA-
@NBEi NPOCEKTIKA. MIa auBopuNTN, OXEDOV UUNTIKN XOPOYPAPIA UE EVTO-
vn ecWTEPIKN dlAacTacon. Mia nepinynocn oTnv avBpanivn Wuxn.

AVUNOTAKTOG, MMOEW, BABIA OUAVIOTNG, UE AVTIKPOUOUEVA cuvaioBn-
paTa, SUONICTIA AMNEVAVTI OTIC CUUBAGCEIG, AUPIBOAIEC KAl ECWTEPIKEC
dlakupuavoelg, o Nnavvne WIAAGKNS dIanpayuaTeEUOTAV NPOOMMIKA, KOIVMD-
VIKA KAl KAAAITEXVIKA CNTAUATA, NMOU AMOTUMNWVOVTAlI OAOKANQWUEVA TOCO
OTO PWTOYPAPIKO TOU €PYO OCO KAl OTA MEOCWIKA TOU NUEPOAOYIA.
Meoa ano ap@IoBNTACEIC KAl MAAN PE TIC IDIAITEPEC NAEUPEC TOU EAU-
TOU TOU, EMABE va ayand TN pWTOoYPAPIKN dIadIKAcia KAl AVEMTUEE eva
NEOCWMIKO PEAAIOTIKO IDIWUA, WA JMATIA NMOU KUPIAPXNOE OE OAEQ TIC EK-
QAVOEIC TOU Biou Tou, divovTac oXedoOv NAVTA MNPWTAPXIKO POAO OTO
BAEUMA. Me dEova Tov AvBpwno, KOTEPEUYE NAVTA OTO BABOC TNC Yuxng,
EKEI ONOU BpioKovTal ANWBNUEVEG Ol MPWTOYEVEIC AANBEIEC, YEVVOVTAC
MIa OIKN TOU EIKAOCTIKN YAWOOA KAl APNVOVTAC AVEEITNAO TO OTiyUd TOU.

O Mavvng WIAGKNG, hE BAEUNO POTOYPAPIKO, KOBAPO, OUCIACTIKO KAl
avenTndeuTo, OeV NMANCIACE AUTOUC TOUG AAOUC oUTE WC NEPINYNTNC

oUTE WG €BvoypA@oc. Aev avalNTNOE TO EEWTIKO, AAAG TO AUBEVTIKO. Aev
«EKAERBEY OTIYUEG: PWTOYPAPICE AUTO MOU €BAEME KAl NMOTE TO AVTIBETO
TOU. A€V OKNVOBETOUGCE TA [UOVTEAQ TOU OUTE €EIDAVIKEUE TIC EIKOVEC. Eixe
ouUVANAvVTAKATA TUXAIa AAAG NOTE eNIPAVEIAKA. AEV KUVNYOUGCE TNV EVTU-
nwon, aAAA Thv dANBela TNG OTIYUNG. Aev nayideue TO EPNUEPO" TO TI-
pouoce. AvalnToUoE Eva PEUYOAAED YEYOVOC oTN (N EVOC avBpmNouU Nou
NEPVOUCE UNPOOTA Anod TOV PAKO TOU KAl TO YIOPTACE PE EVA «KAIK», AeV
WEAIOMOIOUCE TIG EIKOVEC TOU KAl AMOTUMWVE TIC OTIYUEC WE snhapshots
(oTiypioTUna), anAd, aAnBiva, oxedov IEQA. AVTINABOUGCE TIG BEWPNTIKEC N
PIANOCOPIKEC MPOCEYYICEIC TNC PWTOYPAPIAC KAl COUCE TNV NEAEN TNG
aAneikoviIoNg wC WIa Xapuoouvn evepyeld. O pwToypAaPoc AuToU Tou Bi-
BAiou dev unnpg&e anAme NapaTnPeNTNG. Koitade Tov KOCHO OXI YIO VA TOV
€ENYNOoEI, AAAA YIA VA TOV VIWOEI, VIA VA ToV TIMNGCEL Taneivog NpooKUvVN-
TAC TNG KABNUEPIVOTNTAC TWV AAAWY, OEV KOATNOE ANOOCTACEIC. AVTIBETQ,
MOIDAOTNKE TO QAYNTO TOUG, TOV NAIO TOUG, TIC CIWMNECG KAl TOUG puBuouc
TOUG. M€ paTIa ayvn Kal OXI anoudakpn €CNoE KAl AVEMVEUCE ToV 010 AEPQ,
KOIMNBNKE oTnv idla yn, MEPNATNOE OTA idIA PovornaTia Je Toug «Kalash»
oTo MakioTAy, Toug «Tudreg» oTh JUTIKN 2axAdpd, TOUG AoKNTEC «Pashupa-
tinath» oto NendA, Touc «Rabari» oTnv Ivdia, Toug «Hamer» kal Toug «Karo»
otnv AiBionia, Touc «Huli» oTnv NManoua Nea loulvea, Toug «Aymara» Kal
TOUCG «Mapuche» oe BoAiBia kai [epou — kal Ue MOAAEC AANEC PUAEC MNou
€NIBIVOUV €W KAl TOOA XPOVIA OTIC XAPAUADEC AUTOU TOU KOOOU.

Meoa anod JIa VTOKOUMEVTAPIOTIKN Ypadn o WIAGKNC CUUMNMUKVMVE] TO
oUMMAV TOU — TNV MNPEOCWMIKA ToU d1adpoun oTn wn KAl TNV TEXVN, TOUG
AvVBPWNOUC MOU YVWPICE KAl PWTOYPAPICE, Ol OMNOI0I EVEXOUV A&ia uap-
Tupiac. Epeuvouce, nepa anod Thv €IKOVA MOU ANOTUMNMVETAI OTO QIAW, TN
dlaBeon TOUG, TO CUVAICBNUATA TOUC, TNV Ay®Vid TOUG, Th Xapd Touc. H
KAMEPA TOU UMNNEEE MATIA KAl VAN KAl N PWTOYPAPIA PUGCIKN CUVEXEID
TOU TAEIBIOU TOU. O OTOXAOUOC TOU OTREPOTAV MNEOC KATI EOWTEPIKO, ATO-
MIKO, unap&lako. O avayvwoTNC AVTIKPICElI Eva PWTOYPAPIKO cUunay —
EKPPACN TOU ECAOTATOU WUXICUOU TOU. JUXVA CUVODEUE TIC EIKOVEC TOU
E NXOUC, hE puBuouc. Ta TUPNAvVA TOU aVTNXOUoAV AV NAAUOI TNG YNG,
oAV KAPJIEC NMOU EMIKOIVWVOUV JiXwC AOYIA. H UOUGCIKN TOU, AITN KAl TEAE-
TOUPYIKN, NTAV KI AQUTN WIA MEOCEUXN — EVA EUXAPIOTW OTNV MOIKIAOMOP-
@ia TN dwng. O MNavvng, 0Tav OeV UNoPoUcE VA 6oU IANCEI, cou enalle:
KI OTAV OEV UMOPOUCE VA OE AVYYIEEI, 0€ pWTOYPAPICE. AKOUYE UE TA UO-
TIA KAl POTOYPAPICE WE TNV KAPDIA.

Twpa nia dev BpiokeTal avapeocd Pag. Ma n anoucia Tou dev €ival
olwnn, eival napouacia. Napoucia pJeoca ano TIC EIKOVEC MOoU APNOE Miow.
AUTO TO BIBAIO dev eival anAmc eva apxeio. Eival papTupia. Eival n dikn Tou
avaoa nou ocuvexidel va el YEca ano TIC pwToypa@ieg Tou. To dIKO Tou
AMNOTUMNWMA. 2E KABE MPOCWNO, OE KABE PWTOYPAPIA MOU CIWMNA KAl WIAA
TAUTOXOOVA, UNAPXEI TO OIKO TOU iXVOCg, TO DIKO TOU BAeua. ABOpuUBO, TpU-



QePO, BaBId avBpwnivo. Epuye an’ auTov TOV KOO0 GE NMOAU VEQPN NAIKIA
MA KOTAPEPE UE TIG EIKOVEC TOU CUVOMTIKA VA MNeEl 0O0A O AAAOI AvAua-
OOUV CE MOAU NEPICCOTEPA XPOVIA.

To €pYyo TOU OUWC eV TEAEIDVEI €0W. AVTIBETWG, TWEA EEKIVA TO [E-
YAOAO TAEidI: ECA O€ XepPIa Nou Ba EEQPUAANICOUV QUTECG TIG OEANIDEC, C€E
MATIA MOU BA AVAYVWPEICOUV OTA NEOCWNA TWV «AAADV» KATI Ano Ta dIKA
TOUG. Kal Kanwg €Tol auTo To BIBAIO YiveTal yn, YiveETAl Olwnn, YiveTal QwC.
[veTal o TpOmoc Tou va nel: «Ki eymd Nuouv edw. Kal KOITAEa ToV KOCUO
pEe oeBacuo». AUTO TO BIBAIO €ival TO ixvog Tou. To TEAEUTAIO TOU TUUNAVO.
Eva pwToypa@IKO AEUKWUA Ano EIKOVEC KAl NXOUG Nou dev oBnvouv. Mia
uneveuuion o1l Nnepace and edw KAl APNOE Micw TOU TNV MO ondavia TeE-
XVN: TNV TEXVN TOU va BAEMEIC TOUC AVBPWMOUG.

ELENI ATHANASSIOV

MOMENTS THAT STAY
IN THE EYES

Dedicated to Yannis,
who knew that silence and
a gaze are forms of love

The human need to leave traces is as ancient as humanity itself. From the
artistic expressions of prehistoric people in cave murals — in Sulawesi,
Indonesia, in Chauvet and Lascaux in France, in Altamira, Spain, and in
the murals of the Maya — to the human-centered works of the Renais-
sance and the visual imprints of modern photography, people have al-
ways sought to affirm their presence in the world. Not only as physical be-
ings, but as bearers of values, beliefs, and lived experiences. A trace. A
testimony of existence across time and space.

Photography, born of modern technology, offers a unique tool for ob-
servation and documentation. It allows the creator to capture the ephem-
eral — sometimes with aesthetic freedom, other times with awareness of
the historical significance of the moment. It operates simultaneously as a
medium of artistic expression and of documentation, bringing the role of
the artist with that of the researcher. The photographic trace — whether
the result of chemical or digital process — becomes a thread of narrative,
striving for permanence. It is proof that something once existed. It lends
to the image the weight of reality and the ambition of permanence.

The second monograph by Yannis Psilakis seeks to grasp and record,
through the photographic lens, this eternal human urge: to leave behind
signs. To reconstruct the global mosaic — not through words, but through
images. The face, the gaze, the landscape, daily and ritual life, the cus-
toms of a cultural heritage under threat — all act as vessels of meaning:
as living testimonies of a cultural and existential imprint narrating the
story of human wandering. This photographic album is a journey into the
Traces of Humans on this planet. Where earth, light, and faces compose
an invisible map of existence.

In an era where speed, digital technology, and cultural homogeniza-
tion threaten the experience of genuine encounters, this book comes to
remind us of the value of the gaze. A gaze that is neither possessive nor
touristic, but deeply human; a gaze that seeks to see the person as a sub-
ject — a trace that, though fleeting, carries within it the entire weight of



human history. A gaze that crosses time without speaking. It only remains
silent — and through that silence, narrates worlds.

Photography here assumes a dual role: on one hand, it documents the
diversity of human existence — through the tribes, nations, and cultures of
the planet; on the other, it invites the viewer to reflect on the common
thread that runs through this otherness. Cultural difference is not presented
as an exotic spectacle, but as another face of the familiar. A reminder that
human experience — despite its diverse forms of expression — is grounded
in shared needs: creation, memory, coexistence, spirituality.

Throughout the centuries, the human figure has been a field of artistic
exploration, political use, and existential inquiry. In the work of many art-
ists, we see the ways each era understands the concept of *human.” The
way Yannis stood before whatever was in front of him carried a deeply
ethical dimension. His photographs do not rest on aesthetic surface. The
people he captured carry their land with them.

His portraits are imbued with a mysterious, multifaceted essence. At-
mosphere often dominates without reducing people to mere elements of
composition. We see landscapes with and without humans, human fig-
ures seemingly immersed in rituals, pilgrims in processions, people per-
forming daily tasks as if carefully choreographed. A spontaneous, almost
initiatory choreography with intense inner resonance. A journey into the
human soul.

Nouconformist, bohemian, deeply humanist, with conflicting emotions,
distrust of conventions, doubts, and fluctuations, Yannis Psilakis ap-
proached personal, social, and artistic questions that are fully reflected
both in his photographic work and in his personal journals. Through ques-
tioning and wrestling with the different facets of himself, he learned to
love the photographic process and developed a personal realistic idiom
— a way of looking that dominated every aspect of his life, almost always
giving primacy to the gaze. Centering on the Human, he always reached
into the depths of the soul, where primal fruths are repressed — birthing
and his own visual language and leaving behind an indelible mark.

Yannis Psilakis, with a photographic gaze that was pure, raw, and
meaningful, did not approach these peoples as a traveler or ethnog-
rapher. He did not seek the exotic, but the authentic. He did not “steal”
moments. He photographed what he saw — never its opposite. He didn’t
stage his subjects. He didn’t idealize them. His encounters were often ran-
dom, but never superficial. He didn’t chase impressions but sought the
fruth of the moment. He did not tfrap moments; he honored them. He
searched for a fleeting incident in someone’s life that passed in front of
his lens — and he celebrated and exalted what he saw with a single click.
He did not beautify his images; he captured moments with snapshots,
simply, honestly, almost sacredly. He disliked theoretical or philosophical

approaches to photography and experienced the photography as a joy-
ful act. The photographer of this book was not merely an observer. He
looked at the world not to explain it, but to feel it, to honor it. A humble
pilgrim in the everyday lives of others, he kept no distance. On the con-
trary, he shared their food, their sun, their silences, their rhythms. With a
gaze pure and never detached, he breathed the same air, slept on the
same ground, walked the same paths — with the “Kalash” in Pakistan, the
“Tuareg” in the Western Sahara, the ascetics of “Pashupatinath” in Nepadl,
the “Rabari” in India, the *Hamer” and “*Karo” in Ethiopia, the “Huli” in Papua
New Guinea, the "Aymara” and “*Mapuche” in Bolivia and Peru — and
many other tribes surviving for centuries in the cracks of this world.

Through a documentary-style narrative, Psilakis condenses his entire
universe — his personal journey through life and art, the people he met
and photographed, each one bearing the value of testimony. He looked
beyond what the lens captured — into their moods, their emotions, their
anguish, their joy. His camera became both gaze and memory, and pho-
tography a natural extension of his journey. His concerns turned inward
— personal, existential. The viewer encounters a photographic universe —
an expression of his innermost psyche. Often he would accompany his
images with sounds, with rhythms. His drums echoed like pulses of the
earth; like hearts communicating without words. His music, sparse and rit-
ualistic, was itself a prayer — a thank you to life’s diversity. When Yannis
couldn’t speak to you, he would play for you. And if he couldn’t touch you,
he would photograph you. He listened with his eyes and photographed
with his heart.

Now, he is no longer among us. But his albsence is not silence — it is
presence. Presence through the images he left behind. This book is not
merely an archive. It is testimony. It is his breath, continuing to live through
still his photographs. His imprint. In every face, in every photo that is both
silent and eloquent, his trace exists, his gaze. Quiet, tender, deeply human.
He left this world at a very young age, yet through his images, he man-
aged to say in essence what others repeat endlessly over a lifetime.

And yet, his work does not end here. On the contrary, it is only now be-
ginning its great journey: through the hands that will furn these pages,
through the eyes that will recognize, in the faces of “others,” something of
their own. And in this way, this book becomes earth, becomes silence, be-
comes light. It becomes his way of saying: *l, too, was here. And | looked
at the world with respect.” This book is his tfrace. His final drumbeat. A pho-
tographic album of images and sounds that will not fade. A reminder that
he passed through this world and left behind the rarest of arts: the art of
truly seeing people.



MANMOYA NEA TOYINEA

Papvua NEw GUINEAa




Manoua Nea NouIvEQA Eva ano Ta TereuTaia MEPN TOUu -'.-;r"’,' S
nAQvATN nou eEepeuvnBnkayv. OI ICTOPIEG NMOU KUKAOQPOPOUV YIA e ’t e

TNV NEPIOXN €ival MOAAEG: YIA «AYPIOUG KAVIBAAOUG» VTUMEVOUQ ME \ 4.
PTEPA KAl AXUPQ, YIA TOUG «TEAEUTAIOUC avBpwno@Aayoug», Yid L AT

MIa €XBPIKN YN Nou OeV ENETPEME TNV AVAIMAKTN €i0000 TWV A€U- . |
KWV. H nioTn o€ yia npwTtoyovn otdon {wng, nou poldadlel va €pxXeTal » :
and Ta BABN Twv Al®VwY, WNOPEI EUKOAA va napanAavnocel. O pu-

B0¢g, OMWG, KAMIA POPA ArEXEI MOAU ANO TNV NEAYMUATIKOTNTA. -T. W,

Papua New Guinea one of the last places on Earth
to be explored. Many stories circulate about this region: tales of
“savage cannibals” dressed in feathers and straw, of the “last
man-eaters”, and of a hostile land that did not allow white men to
enter unscathed. The belief in a primitive way of life, seemingly
coming from the depths of time, can easily be misleading. Yet,
sometimes, myth can differ greatly from reality. - Y. P.
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H AiBionia civai MIO XOPA ohpadepévn. Evag Tonog
nou poladel va el akoOpun o€ BIBAIKOUCG Xxpovouc. Eival n d€-
KATN JEYOAUTEPN XWPA ThG AQPIKNG, ME €KTAon dINAAcia
and autn Tng lMaAAiag. OAOKANPN N eNIKPATEIA TNG €ival
€Va TEPAOTIO OPOMNEDIO, NEPIKUKAWMEVO ANO EPNUIKEG Me-
PIOXECG, ME NECO UYOMETPO nepinou 2.500 peTpa. H yewp-
Yia anoTeA€i Th BACIKN OIKOVOUIKN dpAacTNPIOTNTA, EVW N
NA€IOVOTNTA TOU NMANBUCHOU €ival AUTOCUVTNPOUNEVOI
aypoTecg. O1 KUPIOTEPECG EBVOTIKEC OMADEG €ival ol OpOuo,
ol Tiykpevia kal ol Auxapa. XTo NapeABOV unnpxe Kal Jia
MIKPN €Bpdadikn peiovoTnTa, ol PaAdocaq, o1 onoiol OWG Je-
TavacoTeuocayv padika oTto lopanA, kKaTtd Th dIApKeEIa TNG
YVWOTNG ENIXEIPNONG «LOAOUWV». ZAMEPA, OXEDOV O MICOG
NANBUCUOC TNC XWPAG €ivadl MOUCOUAMAVOI, EVW Ohua-
VTIKO NOCOOTO AaVvNKel oTNV KaBoAIkn EKKAncia kal otnv Op-
BO6d0EN XploTiAvIKN NioTN. -T. W,

EThIOpICI is a country marked by time. A land that still
seems to live in a biblical era. It is the tenth largest coun-
try in Africa, covering an area twice the size of France.
The entire nation lies on a vast high plateau, surrounded
by desert, with an average elevation of around 2,500
meters. Agriculture is the primary economic activity, and
the majority of the population are subsistence farmers.
The main ethnic groups are the Oromo, Tigrinya, and Am-
hara. In the past, there was also a small Jewish minority,
the Falashas, who emigrated en masse to Israel during
the well-known *Operation Solomon”. Today, nearly half of
the country’s population is Muslim, while many others be-
long to the Catholic Church or follow the Orthodox Chris-
tian faith. - v.p.






BIOTPAPIKO

O Mavvng WIAAkNg (1967-2006) yevvnBnKe Kal heyaAwoe oTnv ABnva. HTav yiog Tou
1IaTpou Anuntpn WIAAGkn kal TN EAeuBepiacg (TiTng) MeTpaAid. META TNV OAOKANP®GoN
TWV EYKUKAIDV ornoudwyv Tou JeETEBN oTo Aovdivo, onou cnoudace lNaykoouia loTopia.
Ekei eixe kal TNV NPWTN TOU ENAPN JUE TNV TEXVN TNC PWTOYPAPIAC, TNV OrNoia eNEAEEE
WG JABNUA EMIAOYNC KAl N OMoia cUVTOUA eEEANIXBNKE OTO BAGCIKO TOU UECO «OMNTIKNCH
KATAYPAPNG TWV YVOOE®V KAl TV EUMEIQIDV TOU.

H enayyeAUQTIKN TOU EVACXOANCN UE Th pWTOYpAPia Eekivnhoe To 1997, pe Bepa-
TOAOYia Mou ecTiale o€ AAOYPAPIKA KAl TAEIDIWTIKA BepaTa, divovTacg 18IaiTepn €u-
@AOCN OTN JEAETN TWV TEAEUTAIWV YNYEVAOV QUADY ToUu NAavnTn. Tagidewe, yeTagu
AAA\wYV, oTa vnold Thg lvdovnoiag, ota uvwineda Tng lNManoua Neag loulveag Kal Tou
MakioTAy, oTnv evdoxmpa TNC Ivaiag kal Tou Kaopip, oTnv AiBionia, Tnv Tuvnoid, KB
kal oTIG Avdelg TNG BoAIBiag kal Tng XIANG.

KaTd Tnv napapovn TOUu GE AUTEG TIC MEPIOXEG, YVWDPICE KAl KATEYPAWE |UE TOV
@AKO TOU TIG QUAEG TwV Mentawai oTo vnai Siberut Tou Ivaikou Qkeavou, Twv Huli oTa
Bouva Tng Nanoua Neag louiveag, Twv Kalash oTic opocelpec Tou Kapakopd, TV
Hunzakut oTov IvOIKO KauKaoo, KaBwg Kal TV Ivaidvwv Mapuche kal Aymara oTov
Aualovio kail oTIC AvOelc TNG AATIVIKNG AUEPIKNG.

To evlIA@EPOV TOU YIA AUTOUG TOUG —KATA JEYAAO HELOG AYVWOTOUG— AAOUG Kal
MOAITIOMOUC TOV WBNGCE VA TOUC JEAETNGCEI € BABOC KAl VA TOUC AMOTUNWOEI PWTO-
YPOAQIKA, JE UOVABIKO CTOXO TNV A@UMNVION TOU SUTIKOU KOCHOU KAl TNV €EEAIEN TNC
KOIV@WVIOG JECA Anod TNV KATAVONON TNG SIAQOPETIKOTNTAG KAl TNG BABUTEPNC OUOI-
OTNTAG JETAEU TWV AVEQ WMWY KAl TOWV AAWV.

MeyaAn Ouwg unnPEE Kal N ayann Tou yia Thv EAAASa kal TIC aveEAVTANTEC OUOP-
QIEC TNG. ME TNV KAUEPA TOU ANMOTUNWGCE AVBPWNOouUG, TOMia, NBn kal €61uad, TO PUOCIKO
nePIBAAANOY, TNV AYVOTNTA TNC EAANNVIKNG EMNAPXIACG, TA MIKPA XWEIA, TIC AMNOUAKPU-
OMEVEC MEPIOXEG, TOV OUPAVO, TA NPACIVA ToMid, TIG EKKANCIEC KAl TA KATAyAAava
vEPA Tou Alyaiou Kal Tou loviou.

JNUAVTIKO MEPOC TOU €pyou Tou lMNavvn WIAGKN exel NApOUCIAOTEI O EKBETCEIG
TOOO OThV EAANGSO OGO KAl OTO EEMTEPIKO, EVWD APBPA UE PWTOYPAPIKO TOU UAIKO
€XOUV dNUOOCIEUTEI e eAANVIKA kal dlEBvN evTuna.

EvOelkTIKa:

To 2000 pwTOYPA@ia TOU AMNECNACE MAYKOOMIA dIAKPIoN OTOV dIEBVN PWTOYPAPIKO
dlaywviopo TNG Nikon.

To 2005 npaypaTonoinBnke ekBeon oTo Idpupa EIkaoTikwy Texvwyv ToixpIT¢N PE TIiTAO
«Mvoeg TNG e,

To 2006 mpayuaATONOINBNKE PE JUEYAAN EMITUXIO EKBEON PWTOYPAPIag oTo Mouceio
Mnevakn, cuvodeuopevn anod TNV NPEWTN €KOOON TNG KOVOYPAPIAG TOU JE TITAO:
«© NMavvne WiIAakng, O koouog eival evag - © Yannis Psilakis, A World Unitedb.

To 2007, oTO NAQICIO TV ENICNU®WY EKONADCE®V YIA TO MNMOAITIOTIKO ETOG EAAGSAC oTnv
Kiva, kal pe apopun Touc OAUMNIaKoOUC AyWVEG Tou lekivou, npayuaTonoinénke
ekBeon e PWTOYPAPIKO TOU UAIKO oTnV Anayopeupevn MNoOANn, he TiTAo: «H EAAada
peoca ano Ta paTia Tou Navvn WIAGkny.

To 2008, uno Tnv alyida Tou Ynoupyeiou EEwTepPIKmY Kal Tou lMaTpiapxeiou AAeEav-
dpeiag, pIANoEevnBnke oTo Zannelio Meyapo n ekBeon «EAAGSa - AQpPIKN», CUVO-
OE€UONEVN AMO OUOTITAO AEUK®DUA.

JNUEPT TO PWTOYPAPIKO apxeio Tou MNavvn WIAGkn 1o diaxelpidovTal N UNTEPA TOU
Titn WiIAGkn kal n adeApn Tou Niva WIAakn.



BIOGRAPHY

Yannis Psilakis (1967-2006) was born and raised in Athens. He was the son of Dr. Dimitris
Psilakis and Eleftheria (Titi) Petralia. After completing his secondary education, he
moved to London, where he studied World History. It was there that he first encoun-
tered the art of photography, choosing it as an elective course. From that point on, it
became his primary medium for visually recording his knowledge and experiences.

His professional involvement with photography began in 1997, focusing on folklore
and travel themes, with a particular emphasis on documenting the last remaining in-
digenous tribes around the world. His travels took him to various remote regions, in-
cluding the islands of Indonesia, the highlands of Papua New Guinea and Pakistan,
the interior of India and Kashmir, Ethiopia, Tunisia, and the Andes in Bolivia and Chile.

During these journeys, he met and photographed tribes such as the Mentawai on
Siberut Island in the Indian Ocean, the Huli in the mountains of Papua New Guineaq,
the Kalash in the Karakoram range, the Hunzakut in the Indian Caucasus, and the Ma-
puche and Aymara peoples in the Amazon and Andes of Latin America.

His deep interest in these little-known cultures led him to study them thoroughly
and document their way of life through his lens, driven by a singular goal: to raise
awareness in the Western world and promote global understanding through the re-
cognition of both the diversity and the shared humanity among peoples.

Yannis also had a deep love for his homeland, Greece. Through his camera, he
captured its people, landscapes, traditions, and customs - the purity and beauty of
its small villages and remote regions, the blue skies, lush greenery, whitewashed
churches, and the crystal-clear waters of the Aegean and lonian Seas.

A significant portion of his work has been showcased in exhibitions both in Greece
and abroad. His photographs and articles have been published in numerous Greek
and intfernational magazines.

Notable highlights include:

In 2000, one of his photographs received international recognition in the Nikon World-
wide Photography Contest.

In 2005, an exhibition was held at the Tsichritzis Foundation of Fine Arts, titled “Breaths
of the Earth”.

In 2006, a major photography exhibition was held at the Benaki Museum, accompa-
nied by the publication of his first monograph titled: “*© Yannis Psilakis, The World Is
One - © Miavvng WIAakng, O KOopog eival evac”.

In 2007, as part of the official events for the Cultural Year of Greece in China, and on
the occasion of the Beijing Olympic Games, his work was exhibited at the Forbid-
den City, under the title: “Greece Through the Eyes of Yannis Psilakis.”

In 2008, under the auspices of the Hellenic Ministry of Foreign Affairs and the Patriar-
chate of Alexandria, an exhibition fitled “Greece - Africa” was held at the Zappeion
Megaron, accompanied by a photo book of the same name.

Today, Yannis Psilakis’ photographic archive is managed by his mother, Titi Psilakis, and
his sister, Nina Psilakis.




